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version of the horse laughter of "Josh Bill-
ings", "Bill Nye", or "Artemus Ward". Yet
the adventures of the Duke and the discus-
sion of French in Huckleberry Finn or the
ridicule of Michelangelo in Innocents Abroad
are more than mere cacography, dialect, or
"tall tale". Such effronteries carry with them
an idea, are sometimes near pathos, and are
enriched by insight into the tragic incongrui-
ties of life. Underneath the fun on the river
are the sadness of Clemens' lost youth and the
romance of a by-gone age. Often a mere far-
ceur> as trifling as "Major Jack Downing",
Clemens nevertheless offers in Colonel Sellers,
not the grin of the frontier, but true humor
interwoven, as in a Falstaff, with a criticism
of life.
The same depth enhances his satire. Inno-
cents Abroad or A Yankee at King ArtJyar's
Court leaves us ashamed of Clemens twice
over. His ignorance is monumental. His
criticism of the priceless relics of the Middle
Ages exposes his own thin culture. He appears
to be a Philistine without comprehension of
the children of light; and from his boorish
jibes may be deduced his adequate expression
of the point of view of his constituents to-
ward the past. His discovery that there was
brutality in the feudal era; his naive amaze-
ment that the keepers of antiquity's treasures
are sometimes unworthy; his senseless attacks
upon Scott (who, said he, was partly respon-
sible for the Civil War) and on Christian